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Jak bylo pro tvorbu Jifiho Trnky typické, textové predlohy, k nimz se
pak opakované vracel, zpracovaval &asto v rliznych médiich. Sta-

lo se tak i v pfipad& Brouckd Jana Karafiata, a to prostfednictvim
ilustraci z poc¢atku i zavéru jeho umélecké kariéry, divadelnich loutek
a loutek vystavnich. Prispévek uvadi zminéné vytvarné interpretace
do kontextu s Trnkovym Dievénym divadlem, pfipravou diorama-

tu pro nerealizovanou Eeskoslovenskou expozici Svétové vystavy

v New Yorku, okolnostmi vzniku jeho ilustracii s knihou samotnou.
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Jan Karafiat: Broucci

Piibéh dnes uz klasické knihy Broudci. Pro

malé a veliké déti' a jejiho autora — evangelické-
ho knéze a pedagoga Jana Karafidta — by sdm

o0 sobé mohl byt ndmétem pro komiksového
ilustratora, ktery by nepostradal dobrodruZzstvi,
daleké zemé, nestastnou lasku a ndhodu, ktera
zajistila $tastny konec.

Okolnosti vzniku knihy nemusime pracné
sestavovat z archivnich indicii, protoZe sam
autor Jan Karafidt sepsal podrobné paméti, které
vychdzeji z denikovych zaznam a osobni kore-
spondence. Karafiit se narodil v Jimramové na
Vysociné v roce 1846 do velké rodiny jako de-
vaté dité z deseti. Inspirace vlastnim détstvim
v Brouccich je natolik markantni, Ze se realita

s knihou shoduji v po¢tu sourozencti, postizZe-
ni sestry, oblibeném jidle, ale i ve vyrazné roli
Zen.V Karafidtové Zivoté to byla babi¢ka, kterd
mu udélila radu, kterou se po cely Zivot fidil:
,Nikdy se nechtéj o to strachovat, co Ti Pdn Biih ve
Své radé z veliké ldsky vécné véki uchystal; vSecko
té to vdycky samo najde,> maminka, za kterou se
stale na Vysocinu vracel, a skotska mecenaska
sle¢na Johanna Dennistoun Buchanan z Au-
chentorlie, ktera jej podporovala a bez jejiz po-
moci by Broucci nebyli publikovani. Jan Karafiat
prekonaval nedspéchy, vydal se na zkuSenou

a zamiloval se do divky, kterou si nikdy nevzal,
obdobné jako protagonista knihy. V kniznim
pfibéhu se ale hlavnimu hrdinovi podafilo za-
loZit rodinu a proZzivat détstvi i z pozice rodice,
¢ehoz autor ve svém Zivoté bohuZzel nedosahl.
(aste¢né to alespon nahradil uspé$nou pedago-

1 Plvodninazev prvniho vydani knihy.
2 KARAFIAT, Jan. Paméti spisovatele Brouckd. Cast prvni:
Doba imramovska. Praha: Ferd. Kavka, 1919, s. 114.

gickou ¢innosti.

Pohddkovy alegoricky pfibéh nejen pro déti,
Broucky, napsal Jan Karafiat v C4slavi, kde po
navratu ze studijniho pobytu ve Skotsku praco-
val jako ucitel v seminafi. , Diive jsem v§ak napsal
jiny spisek (totiZ Kamarddy), nechdvaje Broucky ddle
dogrdvat; aZ pak se pocdtek jich napsal o prdzd-
nindch v Krabcicich pod Ripem (dne 19. gdii 1873).
Hlavni &dst povstala v Cdslavi pri velice nesnadné
prdciv semindfi. Véc v mysli uz davno hotovou jsem
na prochdzce lil do formy, vecer pak, kdy chovanci
spali, jsem ji v pulhodinkdch hdzel na papir. Posledni
kapitoly napsaly se o prazdnindch v Imramové (konec
dne 17. 2di1 1874). — Pokud se pamatuji, byl puvodni
rukopis cten jen v Koliné (nad Labem) na fare a asi za
rok nato el v Prage do tisku.”

Namét napadl Karafidta, podle jeho vzpominek
za parného odpoledne na Vysociné béhem pési
cesty z PeCek do Bésina, kdyZ odpocival neda-
leko obce Hotdtev a pozoroval ,vesely rej a shon
vSelijakych broucki“* Pozdé&ji odpovidal Karafiat
na dotazy ohledné inspira¢niho zdroje Brouckii:
- brohlasuji, Ze jsou Broucci naprosto origindini, tedy
,docela, naprosto nasi, a Ze spisovatel ani v anglické,
ani v jiné literatufe nic takového neb podobného necetl.
Nebot'i Andersena, o némg nékde byla fec, on nikdy
ani nevidel.*®

AikdyZ byl Karafiatav mravoucny alegoricky
piibéh novatorsky, predev§im tim, Ze jej pfimo
cilil na détského Ctenafe, motiv hmyzu nebyl

v literatufe zcela neznamy. Recka personifikova-
na duse Psyché byla ¢asto zobrazovana s moty-
limi kfidly a lucernou, v rané kiestanské tradici

o

3 KARAFIAT, Jan. K historii ,Brou¢k{“. Reformované listy.
Praha: Jan Karafiat, ¢. 3,1903.

4 Tamtéz.

5 KARAFIAT, Jan. Brouéci a Brouckova poziistalost. Praha:
B.Ko¢i, 1908, s. 71.
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se objevoval naptiklad motiv v¢el u sv. AmbroZe
¢i pozdéji u sv. Bernarda z Clairvaux. V historické
literatuf'e se téma objevilo napfiklad u sv. Augu-
stina, ktery ve spisu O bogi obci® velebil drobny
hmyz za jeho pracovitost. Specialni misto mélo
drobné zvifectvo v bajkach feckého zakladate-
le Zanru Ezopa, italského umélce a vynalezce
Leonarda da Vinciho ¢i francouzského spisova-
tele Jeana de La Fontaina. Zcela jedine¢né popsal
svou ekonomickou teorii na v€elstvu anglicky
lékat a filozof Bernard Mandeville na pocatku

18. stoleti v Bajce o vceldch’. Jan Karafiat svou lasku
a obdiv k pfirodé vyjadril i v dalich dilech —

v jeho drobnych pohadkach vystupuji Zaby, ryby,
oslici, zajici, $pacci ¢i kozel.®

Karafiatovi Broucci byli ale uréeni pfimo détem

a tomu se ptizptsobila forma i obsah. Karafiat

si pamatoval, jak se nudil pfi kdzanich v jimra-
movském kostele a jak dobrodruzny mu naopak
ptipadal Zivot v pfirodé na loukdch a v lesich
kolem. Ve svém nejznaméj$im dile se snaZil,
zcela ve shodé s pozdé€jsimi pedagogicko-psy-
chologickymi vyzkumy, navléknout sdéleni

na détem davérné znamé situace z rodiny.

V pohadkové interpretaci kdzani proziva hlavni
hrdina - Brouc¢ek s antropomorfickymi vlast-
nostmi — cely Zivot v redlném prosttedi lesniho
domova. Text plny symbolu odkazujicich ke
ktestanskym hodnotam je zaroven dokonale pfi-
zpusoben détskému vnimadni svéta a nabizi jim
vzorce, které ditvérné znaji. Tti generace rodiny
Brouc¢ku prozivaji Zivot na pozadi cyklického
stiidani ro¢nich dob a empaticky détem ilustruji
Zivotni cestu od narozeni do smrti a fungovani
svéta a pfirody obecné. Smrt hraje v piibéhu
pfirozenou roli stejné jako v Zivoté lidi a autor

je oceflovan za to, Ze dokdze détem vypraveét

i o konci Zivota bez patosu a v souladu s Bohem
a pfirodou.’

Kniha Broucci poprvé vysla anonymné, vlast-
nim nakladem 2000 kusu v roce 1876 v Praze,

s podporou sle¢ny Buchanan, které bylo celé dilo
vénovano. Nadéje na uspéch se v§ak nenaplnily

a kniha si, slovy Jana Skacela, jesté témér dvacet
let ,,odpocinula“!° AZ v roce 1893 byla konec¢né

na zakladé nadsené recenze Gustava Gammy
Jaro$e v ¢asopise Cas znovuobjevena." Od roku
1876 dodnes jiz vy$lo okolo sta vydani Broucki

v Cestiné a také mnoho piekladd, i kdyZ autor se
k prekladim zprvu stavél skepticky.

Ackoli je knize nyni jiZ témér 150 let a nékte-

rd jeji poselstvi se mohou zdat zastarald, diky
univerzalnosti hodnot, jako jsou laska, rodina,
vira, pokugeni a ucta k pfirod€, zustavaji Broucci
oblibeni mezi ¢tenafi i mezi vytvarniky a diva-
delniky.

Motiv Brouc¢ku

v dile Jifiho Trnky

Mezi umélce, které piibéh Brouckt oslovil

a inspiroval, patfil i Jifi Trnka. Podle vzpomi-
nek rodiny je pravdépodobné, Ze mu knihu

v détstvi ¢etla maminka a Ze jej moZna vice

neZ mravoucné poselstvi oslovila rodinna idyla
Broucki, kterd u Trnk ¢asto schdzela.> Umélec-
ka projekce deficitu pevného rodinného zazemi
ziejmé Trnku pfitahovala stejné jako autora
predlohy Karafiata.

Vytvarnd interpretace knizniho pfibéhu byla pro
Jitiho Trnku téméf vrozena: ,Bylo mu asi dva a tfi
Ctvrti roku, kdyZ se pokusil podle obrdzkového seridlu
% néjakého casopisu nakreslit vyjev o neposlusném
kurdtku, které spolkl had.,Dost dobie se mu to povedlo,’
vgpominala matka, které to naskicoval do jejiho po-
zndmkového sesitu o varent.“®

Jifi Trnka se k vytvarnému zpracovani Brouckil

v Zivoté nékolikrat vratil. Mdme tak ojedinélou
prilezitost sledovat vyjadfeni stejného tématu
prostfednictvim divadelnich loutek, vystavnich
loutek i ilustraci z po¢dtku i zavéru umélecké
kariéry.

Loutky jako celozivotni vasen

Své prvni primitivni loutkové diorama vytvofil
Jifi Trnka jako predskoldk. K vale¢nym Vanoctim
dostal obrazkové leporelo a formelu - plastickou

6  AUGUSTIN. O BoZi obci: knih XXII. Pfel. NOVAKOVA, J. Praha:
VySehrad, 1950.

7  MANDEVILLE, Bernard. The Fable of the Bees or Private
Vices Public Benefits: with an essay on Charity and Charity
Schools and search into The Nature of Society. London: T. Ostell,
Mundell, 1806.

8 FORMANOVA, Markéta a PLACHA, Veronika. Dioréma Jifiho
Trnky Svatba u Brouckd. Plzef: Zapado&eské muzeum, 2022,

s. 69. ISBN 978-80-7247-194-2.

9 Tamtéz.
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11 JAROS, Gustav. Brouéci. Pro malé i velké déti. Cas: list véno-
vany verejnym otazkam. Praha: Jan Herben, 7/1893, €. 35, s. 546.
(PGvodné byl autor recenze anonymni, jeho identitu prozradil ve
svych vzpominkach Jan Herben, ktery JaroSe na knihu Broucci
sam upozornil.)

12 Rozhovor s Janem TRNKOU, synem Jifiho Trnky. Praha
12.10.2022.

13 HLAVACEK, Lubos a PAVLUCH, Lev, ed. Jifi Trnka. Praha:
Academia, 2002, s. 17.ISBN 80-200-1050-5.



hmotu, ktera byla tehdy nevidanou novinkou.
NeZ se maminka vratila z pulno¢ni mse, vytvofil
Jifi s mlad$im bratrem spoustu roztodivnych po-
stavicek a postupné je doplnoval koradlky, pefic¢-
ky, barevnymi papirky, stébly z ryZového kostéte
a vs§im, co doma nagSel. Leporelo, které predsta-
vovalo les s divokou zvéfi, pozdéji vyuZil jako
pozadi scény a doplnil ho figurkami zvitat: , Byl
tam slon, na kterém sedél Ind, ktery se mohl sunddvat.
Dale tam byli lev a tygr, bizon, Zirafa, zebra, medvéd

a opicka. Vsecko to bylo % papirové hmoty a pékné
realisticky vybarvené. S témito vécmi si dovedli hrdt
celé hodiny a jd se mohla klidné vénovat svemu Siti.“*
Pozdé&ji, kdyZ chodil na realnou $kolu, povzbuzen
podporou profesora Skupy, vyfezaval dfevéné
loutky a kreslil. Maminka ho i nadale podporova-
la, otec mu ale jednu z prvnich sad loutek pro za-
nedbavani $kolnich povinnosti spalil v kamnech.
Jifi se ale nenechal odradit a vyfezal dal$i loutky,
dle slov jeho maminky jes$té dokonalej$i. Diky
Skupovi byly v roce 1929 Trnkovy loutky vysta-
veny na loutkarské vystavé v Praze, kde jejich
ohlas na vlastni o¢i vidél i Trnkav otec a svolil se
synovym studiem na umélecké skole.

Broucciv Dfevéném divadle

Po absolvovani $estiletych studii na umélec-
kopramyslové Skole, pti kterych stale spolu-
pracoval se Skupovym divadlem a Zivil se jako
ilustrator pro noviny a ¢asopisy, se rozhodl
zaloZzit vlastni divadlo. Pronajal si uvolnéné diva-
dlo Rokoko v suterénu budovy Lucerny a pustil
se do ambicidznich ptiprav. Jako prvni insce-
naci si zvolil (a sam napsal i reZiroval) volnou
adaptaci knizni pfedlohy Broucci s nazvem Mezi
broucky. Do ptiprav vloZil neuvétitelnou energii
a zapojil mimo rodiny i mnoho spolupracovniki.
Spoluzacka ze Skoly (a pozdéji jeho manzelka)
Helena Chvojkova malovala kulisy, vypomahali
také manzelé Kuncmanovi nebo scéndrista
FrantiSek VI¢ek. Pro své Dievéné divadlo si
Trnka navrhl a vyfezal témér tfi¢tvrtémetrové
loutky, které se vyznacovaly poetickou stylizaci
a dukladnym propracovanim. Pied slavnostnim
otevienim divadla mél soubor jiz 24 ¢lend.
Trnkova maminka, ktera pomahala §it kostymy
na loutky, vzpominala na slavnostni otevieni
divadla: ,12. zdfi 1936 byla v Rokoku premiéra. Sedéla
jsem v loZi se slecnou Chvojkovou a byly jsme nadsené.

14 TRNKOVA, Riizena. Mj syn. Praha: Ceskoslovensky spisova-
tel, 1972, s. 38.

I

Celd hra i kougelnd vyprava pusobily na divdka, jako
kdyz oZije pohddka. Mésic se na nebi pohyboval a jako
by ménil chvilemi tvdr. Brouckové létali a svitili pFi
doprovodu jemné hudby. Riizné houby a kvétiny pred
ocima rostly a rogvijely se, prosté mi to vSecko pFipa-
dalo jako krdsny sen.>

Novinové recenze byly po premiéie veskrze
piiznivé: ... rogdélent scény, miniaturni svét hmyzu

a rostlin je neobycejné pékné vytvoren. (...) Pres slabou
cdst textovou byla hra ukdzkou dobré loutkové tvorby,
v nemalé mire zdsluhou vyborné mluveného slova...®

I kdyZ se samoziejmé objevila i kritika: , Hlavnim
nedostatkem, za ktery viastné ani nemige, je Spatnd
akustika sdlu, takZe déti jsou nuceny k nejvyssimu
vypéti pogornosti. (...) Druhym nedostatkem, kterému se
mobli lebko autoti vyvarovat, je pFilisny pocet dialogti
a vtipy, kterym déti neroguméji... "

V divadle Trnka ohromoval divaky atraktivnim
vytvarnym pojetim. Slabou strankou ale byla dra-
maturgie: ,0b¢ hry o Brouccich byly bezdécnou nd-
podobou Skupovych kreact se Spejblem a Hurvinkem.
Jejich blavni figury, neposedny Broucek a jeho brucavy
nahluchly dédecek, stdly v podobném konfliktu jako
Skupiiv otec a syn. Ale u Skupy mél konflikt Zivotnost
a dosah. U Trnky a Kuncmana zistalo jen schéma.
Broucek byl sice jesté vice odmlouvacny a vic lumpdc-
ky neg Hurvinek, ale v jeho odmluvdch a lumpdctvi
nebyla ona karikatura falesné vychovy, ona parodie
odrdzejici nexzdravy rodicovsky vztah k ditéti. Byla

tu vak oproti Skupovi vyraznéjsi snaha o poetigaci.
Predevsim vytvarnou.“'®

UZ v dobé, kdy dokoncoval hru Mezi broucky, zacal
Trnka pfipravovat dal§i inscenaci na motivy
ruskych pohadek s nazvem Vasil a medvéd.”® Tato
hra, podle knihy Josefa Menzela, u kritiky uZ tak
kladny ohlas neméla, hlavné z hlediska vychov-
ného, ¢i spise nevychovného, vyznéni piibéhu.
Dalsi hrou Zima u Brouckti se Trnka vratil ve
vano¢ni pohddce k ndmétu z knihy Jana Karafiata
avolné jej upravil. Na poc¢dtku roku 1937 nasledo-
vala posledni inscenace — pohddka s orientalnim
motivem Pan Eustach, pes a sultdn. Recenze tohoto
dila byly nedprosné §patné, Casopis Loutkdr
dokonce oznacil inscenaci za nevhodnou pro

15 Tamtéz, s.103.

16 Nérodni osvobozeni. Rog. 13, &. 219 (19.9.1936), s. 6.

17 Rudé pravo. Ro¢. 17, €. 17 (16.91936), s. 4.

18 BOCEK, Jaroslav. Jifi Trnka: Historie dila a jeho tvirce. Praha:
SNKLU, 1963, s. 27.

19 Od Jifiho Trnky a Jar. Kuncmana hraje od 21. fijna hru ,Vasil
amedvéd", jejimz autorem je ,znamy literat, ktery nechce byt
jmenovan, jak hlasi divadelni program. In: Loutkar. Ro¢. 23, €. 3
(19111936), s. 48.
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déti kvuli hrubosti a lhani. VSe dovr§ila recenze
dr. Jana Malika. Malik ocenil kvalitni scénografii,
ale vycetl hie pedagogické prohtesky a kritizoval
Trnkovo vadcovstvi v Dfevéném divadle, které
podle ného znamenalo pro divadlo pohromu.?
Planovana budoucnost divadla se zacala, ne-

jen vlivem Kkritiky odborné vefejnosti, hroutit.
Ekonomicky nedavala smysl kombinace velkého
souboru a nizkého vstupného, zménil se ma-
jitel Rokoka, navstévnost klesala a nepodatilo

se uvést ani planovanou inscenaci pro dospélé.
Trnka byl nucen divadlo po pul roce zaviit.
Neuspéch slibného projektu ho ptimél k sebere-
flexi: Ve svém Dfevéném divadle v Rokoku jsem kdysi
udeélal snad vSechny chyby, co se délaji dnes: chtél jsem
ukdzat, jaké umim délat loutky a scénu — a nedbal
jsem na herecky pohyb a slovo, vymyslel jsem si vse-
lijaké efekty, pordd se néco délo, snad se na to dobre
koukalo - ale o nic neslo a nebylo to dobré divadlo. Od
roku 1936 se neustdle ucim vétsi uctivosti ke scéndri

a k pofadavkim dramatu.”

Loutkové diorama

Svatba u Brouc¢k

Dalsi Trnkovou realizaci na téma Brouck bylo
diorama vytvofené na zakdzku Ceskosloven-
ského vystavniho vyboru pro Svétovou vystavu
v New Yorku v roce 1939. Diorama mélo byt
umisténo v ¢eskoslovenském pavilonu mezi
uméleckymi a primyslovymi expozicemi jako
exponat, ktery by roz§ifil nabidku i pro détské
navs$tévniky vystavy. Zavaznou objednavku ob-
drZel Trnka shodou okolnosti na své dvacaté sed-
mé narozeniny, dne 24. inora 1939, s podminkou,
Ze ,do nékolika dnii prinese alespori cdstecné ukdzky
véci tak, aby bylo vidéti kvalitu provedeni*?

V archivni korespondenci je zprvu uZivan nazev
Ceskd pohddka, je tedy pravdépodobné, Ze si
Trnka ndmét scény z knihy Broucci, které uz
davérné znal, vybral sadm. Pfekvapivé zvolil ne-
typickou ¢ast ptedlohy, kterou redaktor Lidovych
novin popsal: ,,Ndmét je z Karafidtovy kniZky Broucci,
% Cdsti, kde se vyprdvi o svatbé Verunky, na kterou si
myslil maly Broucek, ale nakonec si Verunka vzala

20 Dr.Mik [MALIK, J.]. Trnkovo Devéné divadlo. In: Loutkar
Ro¢. 23, &. 6 (12.12.1937), s. 95-96.

21 TRNKA, Jifi. Lidové uméni. In: SOKOL, Frantidek (edit.). Svét
loutkového divadla, sv. 1. Praha: Albatros, 1987, s. 119.

22 Narodni archiv (NA), Svétova vystava New York, NAD 501,
kart. 7,inv. €. 70, signatura S 58, Socharské a malifské prace
(dopis generalniho komisafe Hugo Vavrecky Jifimu Trnkovi ze
dne 24. (inora 1939).
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nékoho jiného a Broucek pfileti na svatbu svitit a s nim
desitky ostatnich broucki.“?® Jan Karafiat byl v pred-
loze inspirovan vlastni smutnou zku$enosti

s nerealizovanou laskou ke sle¢né Hermince. Pfi
prilezitosti 50. vydani Broucku vySel sbornik, ve
kterém Dr. Jan B. Capek analyzoval komplikova-
ny vybér Zivotni partnerky hlavniho hrdiny kni-
hy: ,Sleduje vsak zvldsté Brouckovo charakterové do-
zrdni a jeho pout k rodinnému Zivotu. SbliZeni Broucka
s Beruskou je pojato cele v duchu puritdnské prisnosti:
nent to svagek z prvniho zalibeni — on zprvu nechce ji,
ale zajimd se o Verunku; ona pak odmitd jeho namluvy,
chee broucka 2 rosti. Oba jsou vsak potrestdni za toto
uhybdni a podrobuji se rodicovské - viastné predevsim
Janinciné - vili; potom jsou Stastni, V Berusciné do-
casné xdlibé pro broucka z rosti je vyjddrena autorova
prisnd idea viny a trestu: broucek g rosti pribéhne

ke kmotfickovym ozndmit, kdyg Broucek je zranén
chlapcem; Broucka potkalo nestésti proto, Ze neposlou-
chal, a tehdy prdvé Beruska poznd broucka x rosti, pro
kterého by pozdéji Broucek mdlem prisel o Berusku. >
Pro¢ si v8ak tuto smutnou scénu vybral mlady
Trnka, ktery byl $tastné Zenaty a kterému se ne-
davno narodila prvni dcera? Ve vybéru se mozna
zrcadli beznadéjna atmosféra, kterou Trnka, dle
expresivniho vypravéni jeho maminky, pocitoval
po obsazeni pohrani¢i Némci v zat{ 1938: , Vsude
bylo goufalstvi a veliky pld¢ a zabirdni stdle pokra-
covalo az pred samou Plzeri do Litic, jen ptil hodiny

od Plgné vxddlenych. Jit1 byl ten Cas hrozné nestast-

ny a bdl se o nds. Poslouchal stdle zprdavy vysilané
roghlasem, s jiskfickou nadéje v néjaky priznivy obrat
v tom nasem ndrodnim nestéstt. (..) Nakonec prisel na
to, Ze ted je duleZité vydrget a preckat tuto strasnou
pohromu. (...) Tahle tégkd ndrodni katastrofa dopadia
na Jifiho tak drtivé, Ze se velice zhubl a byl prepadly.“*
Diorama panoramaticky, v prostoru $irokém

2,4 metru, hlubokém 1 metr a vysokém 1,2 metru,
znazornuje prirodni prostiedi, kde broudcci Ziji.
57 loutek, které ptedstavuji brou¢ky — svétlu-
$ky, slunécka neboli verunky — lu¢ni kobylky

a $neky, pozorujeme piimo pfi svatebnim obfadu
Verunky. Kromé svatebniho paru s druzi¢kami

a oddavajicim se na scéné nachazi pévecky sbor
brouc¢k se sbormistrem, kapela, ko¢ar tazeny
luénimi kobylkami a rodina Brouc¢ku pied svou

23 Sn.Co najdou americké déti v naSem paviloné. Lidové
noviny. Brno: Vydavatelské druZstvo Lidové strany v Brné. Ro¢. 47,
€.130 (12.3.1939), 5. 7. ISSN 1802-6265.

24 Nad Karafiatovymi Broucky. Praha, 1941, s. 67.

25 TRNKOVA, Riizena. Mj syn. Praha: Ceskoslovensky spisova-
tel, 1972,s.112.



chaloupkou. Diordma je umisténo v zasklené vit-
riné a bohaté barevné osvétleno. Loutky maji za-
klad v draténé kostie, diky které mohou zaujimat
dynamické pozice. Vycpana téla jsou oble¢ena do
propracovanych kostymu a na né jsou nasazeny
dievéné hlavicky kulovitého nebo hruskovitého
tvaru s nalepenymi vlasy z pfirodnich materialg,
doplnéné tykadly z tenkych dratk® s navlece-
nymi koralky. Obliceje jsou, stejné jako ostatni
dievéné C4sti, nejen nabarveny, ale jejich vyraz je
utvofen dievénymi nosy raznych tvart na nich
aplikovanymi, o¢ima z koralkd, dokreslenymi
detaily a zdiraznénymi dsty. Ruce a nohy jsou
dievéné a spojené s draténou kostrou.*®

Jifimu Trnkovi se podafilo ptsobivé vystihnout
atmosféru predlohy, podobné jako u ilustraci
Broucku, které vytvotil pozdéji. Pestry tyden v roce
1940 uvedl: ,Jifi Trnka je jednim z mdla nasich
vytvarniki, ktefi vénuji ¢dst své tviirci prdce détem.
Jeho loutky a hracky ukazuji zretelné, jak od prvnich
projevii artistni fantagie ag k poslednim figurkdm
negapomenutelnych Broucku a Betléma dal se na cestu
do svéta détské duse, kde objevuje stdle nové a nové
oblasti, jez peclivy badatel ztélestiuje pohotovou rukou
vytvarnika.?’

Pfipravy na Svétovou vystavu v New Yorku
zhatila anexe Ceskoslovenska nacistickym
Némeckem a diorama, stejné jako mnoho dal$ich
exponatd, nestacilo odcestovat do USA, protoZe
byla tcast statu na vystavé novym vedenim zaka-
zana. Dilo bylo uloZeno do doc¢asného depozitaie
v Uméleckopriumyslovém muzeu v Praze.*® Dne
3. prosince roku 1940 bylo ve stejném muzeu po-
prvé diordma predstaveno vefejnosti na vano¢ni
autorské vystave J. Trnky MaliF nadéluje détem.?
Sestilistovy katalog pod ndzvem Mali¥ nadéluje
détem obsahoval Gvodni text prof. dr. Jaromira Pe-
¢irky, nékdejgiho umélcova uditele na IPS, jenz
také cely soubor svym projevem zahajoval. Ten
zdtraznil, Ze TrnKa sice jeSté neni ve véku, ktery
by ,,opravrioval k zpétnym pohlediim na jeho Zivot, ale
md ug na to prdvo pro dosagené vysledky*. Jiz na TIPS
byl ,vynikajicim Zdkem*, kam p¥isel jako ,vyskoleny
loutkdr, odbornik na tuto oblast. Jsou to lout-

26 Tamtéz,s. 113.

27 KOTIKOVA, Zuzana. Malit nadé&luje d&tem. Pestry tyden.
Rog. 15, €. 51(21.12.1940), s. 15. ISSN 1801-4429.

28 Narodni archiv (NA). Svétova vystava New York, NAD 501,
kart. 3, inv. €. 29, Likvidace 1939-40, ¢. j. 3054.

29 Literarni archiv Pamatniku néarodniho pisemnictvi, fond Me-
lantrich — nakladatelsky archiv (1910-1996), kart. 20, &. pfir. 10/97,
pozvanka na vystavu.
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ky ,takgzvané literdrni*, které chtély vyjadiovat
bredevsim ndladu urcitého dramatického dila nebo
urcity typ“. Mimotadnou formovou ptivodnosti se
vyznacuji zvlasté ilustrace, v nichZ autor vyzdoby
Luhodil na nové tony*, nebot dovede kazdy obrazek
naladit ,k tuzbdm détské mysli“. Trnka vZdy vychazi
z ,ndlady textu a jeho zabarveni®, takZe zesilenim
vyrazového akcentu ,stuprivje zdsitek ctendre” >
Béhem vystavy byla Svatba u Brouckii odkoupena
od vystavniho vyboru nakladatelstvim Melant-
rich, které jej v roce 1943 darovalo Ceskobratrské
cirkvi evangelické.’ Od roku 1944 bylo diorama
umisténo v Muzeu Husova domu v Jungmannové
ulici v Praze.** Po valce, v roce 1947 bylo diorama
vystaveno pfimo v obchodé nakladatelstvi Me-
lantrich na V4clavském namésti.** Ceskobratrska
cirkev evangelicka pozdéji zaptijc¢ila diorama do
Jimramova, rodi$té autora Broucki Jana Karafita,
a posléze v roce 2012 do Muzea loutek v Plzni,
pobocky Zapadoceského muzea v Plzni, kde bylo
v dilnach muzea restaurovano a zachranéno pted
zkazou zptsobenou skute¢nym hmyzem.

Trnka od détstvi pfirozené vyjadfoval své dojmy
z Cetby, které se vagniveé vénoval, loutkami. Jako
mladik vytvofil napfiklad loutky Dona Quijota,
Hamleta ¢i Merkucia: ,Nemaji slouZit divadlu, nejsou
to zdvésné figuriny, spise dekorativni loutkové sosky.
Trnka je vytvdii, anig vi, k cemu jich pouZit. Vyjadfuje
jimi své pojett literdrniho zdZitku. Vaitini psychicky
Zivot typu.“>*

llustrace knihy Broucci

Nejznaméjsi variaci na téma Broucci jsou Trnkovy
ilustrace Karafidtovy knihy, které o¢ividné typo-
logicky vychazely z loutek v dioramatu. Pavodni
vydani Brouckii vyslo bez ilustraci jen jako prosty
text v ramec¢ku. Prvniho vytvarného zpracovani
se Broucci dockali v roce 1902, kdy je kresbami

v secesnim duchu doplnil tehdy mlady Vojtéch

30 HLAVACEK, Lubos. Jifi Trnka. Praha: Academia, 2002, s. 42.
ISBN 80-200-1050-5.

31 Narodni archiv (NA). Svétova vystava New York, NAD 501,
kart. 15, inv. €. 87, Kniha 2.

32 A.Vytvarné dilo br. Jifiho Trnky. Kostnické jiskry. Ro€. 16,
&.8(20.4.1944), s. 47; Ustiedni archiv Ceskobratrské cirkve
evangelické (UA CCE); Muzeum Husova domu - inv. &. 204,
datum zapsani 1944, v zasklené skfini s elektr. osvétlenim, cena
kupni 45 000, dar ,Melantricha®, opravi F. Ciniburk z Prahy XII,
Bulharska 14.

33 ma. Kdyz se brouéci Zenili... Svobodné slovo. Roé. 3, €. 286
(912.1947), s. 4.ISSN 0231-732X.

34 BOCEK, Jaroslav. Jifi Trnka: Historie dila a jeho tviirce. Praha:
Statni nakladatelstvi krasné literatury a uméni, 1963, s. 14.
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Preissig.>® Od té doby se stejného tkolu ujalo
mnoho vytvarniku, ale nejvyraznéj$im z nich
byl bez pochyb Jifi Trnka, ktery dal Brouckim
vizualni podobu dokonale ladici s textem a svymi
ilustracemi tak zna¢né podpofil proslulost
knihy. V roce 1940, kdy nakladatelstvi Jana Otty
objednalo u Trnky soubor kreseb jako pfilohu

ke gramofonovym deskdam s naétenymi Broucky,
byl uZ pomérné zkusenym ilustratorem, jehoz
styl byl vypilovan stovkami ilustraci do novin

a Casopisu.’® V roce 1941 vydalo stejné nakladatel-
stvi knihu Broucci kompletné ilustrovanou Jifim
Trnkou: , Toto vytvarné prebdsnéni dnes jig klasického
literdrniho textu zustdvd podnes vynikajicim prikladem
vrcholné uméleckeho pojeti knigni vyzdoby. Pro prvni
ilustrace zvolil poetickou perokresbu, omegujici se na
tenkou carou nakreslené kontury tvard, v celostrdnko-
vych obrdzcich velice jemné kolorovanych. Doctlil tim
kebkosti, odpovidajici tomuto mikrokosmu, tomuto
svetu drobnych lidicek, u nich jen tvar hlavy, kiidélka
nebo tykadla naznacuji spolecenstvi broucki, do kterého
prenesl Jan Karafidt svou stdle Zivou a poutavou bdseri
0 poslusnosti k Bohu a o ldsce k blignimu.”” Historik
uméni PhDr. Lubo§ Hlavacek, publikujici pod jmé-
nem L. H. Augustin, ocenil Trnkovy perokresby
tudi s akvarelovym vybarvenim: , Trnkova vyobra-
zenit doddvaji poetické alegorii na vizudini pritaglivosti
a zmiriuji i vyrovndvaji nékterd ag prilis ndbogensky
didaktickd ponaucovdni. Posouvaji ji do tirovné myslen-
kové bohaté cetby nejlepsiho zabavného typu.“®
Vroce 1967 snad v dusledku ztraty prvnich origi-
nala v tiskarné*, vytvoril Trnka novy soubor ilu-
straci, ktery obsahoval dvandct celostrankovych
barevnych kompozic s dal$imi $estnacti mens$imi
v textu. Syn Jan Trnka vzpomina, jak pozoroval
otce pii praci v ateliéru: ,,Pozorovat ho pti tom byl
magicky zdZitek. Bylo to jako pozorovat p¥i prdci japon-
ské mistry kaligrafie. Napnul papir, nakreslil zlehka ce-
lou scénu ¢inskou tusi, poté papir zlehka namocil a zacal
kresbu kolorovat akvarelovymi barvami. Celkem mu to
trvalo cca 2-3 hodiny. Poté odloZil stétec, jd se prikradl
za jeho zdda a micky a s uZasem hledél na kfehké dilo,

35 KARAFIAT, Jan. Brouéci pro malé i velké déti. Praha: D&dictvi
Komenského, 1902.

36 Prvni Trnkou vypravenou knihou byla basnicka sbirka RiZe
a smrt autora Jan Sobra, kterou doprovodil dfevoryty v roce
1933.

37 Umeéni: sbornik pro ¢eskou vytvarnou praci. Praha: Jan
Stenc. Rog. 13, s.143.

38 HLAVACEK, Lubo$ a PAVLUCH, Lev, ed. Jifi Trnka. Praha:
Academia, 2002, s. 83-85. ISBN 80-200-1050-5.

39 Rozhovor se Zuzanou CEPLOVOU, dcerou Jifiho Trnky.
Praha 9.10.2022.
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které melo v mych ocich punc dokonalosti. JenZe otec
obcas spokojen nebyl. Nelibil se mu néjaky detail, néjaky
vyraz, barevny flek neroglil se podle jeho predstav, a tak
tu dokonalost roztrhl, hodil do kose a napnul novy papir.
To udelal tieba trikrdt. Jak #ikdm, magicky a soucasné
obcas frustrujici zagitek.“°

Obdivny ndzor odborné vefejnosti na Trnkovy
ilustrace Broucki se shoduje s masivni oblibou
Siroké vefejnosti: , Tyto ryze malifsky pojaté obrdzky,
v nichZ barva cele pohlcuje vnitini kresbu, se pocitaji za
vrchol nejen Trnkovy vytvarné knigni tvorby, ale i celé
Ceské ilustrace viibec, s celnym postavenim i v méritku
svétovém. Jsou to koloristicky malebné vyjevy silné
lyrického dechu, majici zdroveri epicky ndboj a svoji
narativnosti se primo ztotoZnuji s mognostmi détského
vnimdni. Dospély v nich pak nachdzi radostnou ogvénu
své viastni senzibility a objevuje estetické hodnoty, které
zustanou vécné. Je v nich vypjatd obraznost, podeprend
pitmo hudebni melodicnosti formy, jejig vyrazovd har-
monie je schopna proniknout aZ k samému jddru lidské
reagence. Tyto ilustracni scény jsou stylové moderni

a xdroveri s klasickym prizvukem myslenkové cele uza-
vieného a pritom vnitiné strukturovaného uméleckého
dila. Ctendfi divdk v jedné 0sobé tu nalézd mnoho vtip-
nych detailt humorného zamérent, Za vSechny ostatni
pripomerime scénu, kdy kmotricek nardZi pipou bobulku
hrognového vina jako sud dobrého moku.“! Trnka kni-
ze prodlouzil Zivotnost a pomohl k jeji aktualnosti,
protoZe svym pojetim ilustraci akcentoval témata,
ktera jsou blizkd modernimu ¢lovéku — ditéti

i dosp€lému. Sam ostatné nerozliSoval ilustrace na
détské a ostatni: ,Jsem dosti skepticky k myslence, Ze
existuje zvldstni ilustrace, nebo dokonce zvldstni uméni
pro dospélé a pro déti. Déti Ziji ve stejném svéte jako
dospeli, nevim, proc¢ by mély mit jiné uméni. Nefikdam,
Ze vsechno, co je dobré pro dospélého, by se hned melo
dostat ditéti do rukou. Ale rozhodné by vsechno, co je
dobré pro dite, melo byt i dobré pro dospélého. Co chce
byt jen pro déti a zamérné nechce byt pro dospéle, to

se vétsinou velmi brzy propichne jako suché ucitelské
mentorovdni a kantorské poucovdni, které nemd smysl,
protoge umelecky zdZitek ditéti nedd a poucky pro Zivot
se brgy ukdZi nepouitelné. Je jeden svét a jeden Zivot,
ktery se nedd delit.“*

Ilustrace Jitiho Trnky v knize Broucci tézko
muZeme nazyvat doprovodnymi, protoZe

40 Rozhovor s Janem TRNKOU, synem Jifiho Trnky. Praha
12.10.2022.

41 HLAVACEK, Lubo$ a PAVLUCH, Lev, ed. Jifi Trnka. Praha:
Academia, 2002, s. 83.1SBN 80-200-1050-5.

42 CHVOJKOVA, Helena. Jifi Trnka. Plzef: Zapado&eské nakla-
datelstvi, 1990, s. 79. ISBN 80-7088-009-0.



spole¢né s textem tvoii jeden kompaktni celek,
ktery déla knihu nezapomenutelnou. Kdyz

si prohlizime df{véj$i ilustrace jinych autor,
neubrdnime se srovndvani s ,originalem’, ktery
samoziejmé origindlem neni. Trnkovy kiehké
kresby s jemnym barevnym lavirovanim ne-

jen vystihuji, ale i tvofi kouzelnou atmosféru,
umoziuji nam vnimat denni dobu, naladu postav
a osobné mam pocit, Ze naptiklad i teplotu.
Trnkova prvni manZelka ve svych vzpominkach
shrnula vytvarnikav vliv na ¢eskou détskou
literaturu: ,Casto byval Jif{ tdzdn na ndzor o ilustraci,
predevsim détské. Podivdme-li se na détské knihy pred
jeho ndstupem a problédneme-Ii dnesni, pochopime,

co pro Ceskou knihu znamenal. Otevrel ji také cestu

do svéta. Jeho knihy byly a jsou vyddvdny snad ve
vSech jazycich. Obcas se dnes pougivd vyrazu Trnkova
lyrickd skola. JenZe tehdy to byla predevsim vytvarnd
Skola; zkultivoval knibu, ale i ndroky téch, ktetd ji pro
dité kupovali. Lyrika se dd docela tispésné predstirat;
neni-li tu citlivé pochopeni svéta ditéte, miige se
ilustrace stdt libivou, apartni, ale pro dospély pohled.

43 Tamtéz,s. 24.
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Fireflies in the work
of Jifi Trnka

Markéta Formanova

It was typical of the work of Jifi Trnka that
the literary works to which he repeatedly
returned were ones that he often treated

in various different media. This was the
case with Jan Karafiat’s Fireflies, which he
illustrated both at the beginning and the
close of his artistic career, and for which he
created puppets for both the theatre and
exhibitions. This contribution will present
the above-mentioned artistic interpretations
in the context of Trnka’s Wooden Theatre,
the preparation of the diorama for the
unrealised Czechoslovak exhibition at the
World'’s Fair in New York, the circumstances
in which his illustrations arose and in the
context of the book itself.

Keywords: Jiti Trnka, Jan Karafidt, Fireflies, puppet,
diorama

Jan Karafiat: Fireflies

The story of the now classic book Fireflies.

For Children Big and Small' and its author, the
Protestant priest and teacher Jan Karafiat, could
in itself be material for a comic-book illustrator,
given that it is not lacking in adventure, far-off
lands, unhappy love and a chance occurrence
ensuring a happy end.

We do not have to piece together the
circumstances of the book’s creation from
archive sources, because Karafidat himself wrote
detailed memoirs, based on his diaries and
personal correspondence. Karafidt was born

in Jimramov in the Vysoc¢ina region in 1946

1 The original title of the first edition of the book.
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into a large family, the ninth child of ten. The
inspiration he draws from his own childhood is
so marked in Fireflies that reality matches the
book in the number of siblings, the disabled
sister, his favourite food and in the marked role
of women. In Karafiat’s life there were several:
his grandmother, who gave him a piece of advice
he followed all his life: “Don’t ever worry what God
has in store for you in his wisdom, out of his great love
that abides for ages: it will always find you by itself.%;
his mother, whom he was always returning to
Vysocina to visit; and his Scottish benefactress,
Miss Johanna Dennistoun Buchanan of
Auchentorlie, who supported him and without
whose help Fireflies would not have been
published. Jan Karafidt overcame failures, set

out into the world to gain experience and fell in
love with a girl whom he never married, like the
protagonist of his book. In the book, however, the
hero manages to start a family and experience
childhood from the position of a parent, which
the author in his life unfortunately did not
achieve. This was partly made up for, however, by
his successful teaching activity.

Fireflies, a fairytale allegorical story not only for
children, was written by Jan Karafiat in Caslav,
where he worked as a teacher in a seminary after
returning from the time he spent studying in
Scotland. “Before that, however, I wrote another work
(Friends) and let Fireflies mature further; then I wrote
their beginning during the holidays in Krabcice pod
Ripem (on 19 September 1873). The main part came into
being in Cdslav during my very difficult work in the
seminary. The thing was long ready in my head; during
walks I would pour it into a mould, and then in the
evening, when my charges were asleep,  would throw
it on to paper in half-hour bursts. The last few chapters
were written during the holidays in Imramov (the end
on 17 September 1874). If I remember well, the original
manuscript was read only in Kolin (nad Labem) in the
presbytery, and then about a year later it went to press
in Prague.”

According to his memoirs, Karafidt had the idea
one hot afternoon in Vysoc¢ina on a walk from
Pecky to B&Sin, as he rested near the village

of Hofdtev and watched “the whirl and tumult

2 KARAFIAT, Jan. Paméti spisovatele Brouckd. Cast prvni:
Doba imramovska. Praha: Ferd. Kavka, 1919, p. 114.

3 KARAFIAT, Jan. K historii ,Brouckd“. Reformované listy,
no. 3,1903.
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of all kinds of beetles.” Later Karafidt answered

a question regarding the source of inspiration
for Fireflies: “...I declare Fireflies to be utterly original,
in other words “totally and utterly ours’, and that the
writer had not read anything similar in English or

in any other literature. Andersen, of whom there is
sometimes mention, he had never even seen.”

Although Karafiat's moral and allegorical tale
was innovative, above all in that it was aimed
specifically at children, the motif of insects was
not entirely unknown in literature. The Greek
personification of the soul, Psyché, was often
depicted with butterfly wings and a lantern, and
in the early Christian tradition the motif of bees
appears in St. Ambrose and later in St. Bernard
of Clairvaux. In historical literature the subject
has appeared, for example, in St. Augustine, who
in The City of God® praised small insects for their
diligence. Small animals had a special place in
the fables of the Greek founder of the genre,
Aesop, of Italian artist and inventor Leonardo da
Vinci and the French writer Jean de La Fontaine.
At the beginning of the 18™ century the English
doctor and philosopher Bernard Mandeville
described his economic theory in a unique way
using bees in The Fable of the Bees.” Jan Karafiat
also expressed his love and admiration for nature
in other works — his short stories feature frogs,
donkeys, hares, starlings and a billy goat.?

However, Karafiat’s Fireflies was aimed directly
at children, and both form and content reflected
this. Karafiat remembered how bored he had
been during sermons in the Jimramov church,
and how adventurous life in nature and the
forests around him seemed by contrast. In his
best-known work he tried, entirely in keeping
with later pedagogical and psychological
research, to wrap his message in family
situations that were well known to children. In
this fairytale interpretation of a sermon the main

4 Ibid.

5  KARAFIAT, Jan. Brouéci a Brouckova poziistalost. Praha:
B. Ko¢i, 1908. p. 71.

6 AUGUSTIN. O BoZi obci: knih XXII. Praha: VySehrad, 1950.
7  MANDEVILLE, Bernard. The Fable of the Bees or Private
Vices Public Benefits: with an essay on Charity and Charity
Schools and search into The Nature of Society. London: T. Ostell,
Mundell, 1806.

8 FORMANOVA, Markéta and PLACHA, Veronika. Diordma
Jifiho Trnky Svatba u Brou&kd. Plzef: Zapado&eské muzeum,
2022, p. 69. ISBN 978-80-7247-194-2.



hero - Firefly, with anthropomorphic qualities —
spends his whole life in the real environment

of his forest home. The text, full of symbols
pointing to Christian values, is at the same time
perfectly adapted to a child’s perception of the
world and offers children models that they know
well. Three generations of the Firefly family

live out their lives against a background of the
changing of the seasons, illustrating for children
in an empathetic way the journey of life from
birth to death and the workings of the world

and nature in general. Death plays a natural role
in the story just as in the life of people, and the
author has been praised for managing to talk to
children about the end of life without pathos and
in harmony with God and nature.’

Fireflies was first published anonymously, at the
author’s expense with a print run of 2000 in
1876 in Prague. It was financially supported by
Miss Buchanan, to whom the whole work was
dedicated. However, the hopes of its success
were not fulfilled, and in the words of Jan Skacel,
the book “rested” for almost twenty years.”° It was
not until 1893 that it was rediscovered on the
basis of an enthusiastic review by Gustav Gamma
Jaro§ in the magazine Cas." Since 1876 there
have been over a hundred editions of Fireflies

in Czech, and also many translations, although
the author was initially sceptical with regard to
translations.

Although the book is now almost 150 years old
and some of its messages may seem out of date,
the universality of values such as love, family,
faith, temptation and respect for nature means
that Fireflies remains a favourite not only among
readers but among visual and theatre artists.

The motif of Fireflies in the work of Jifi Trnka
Among the artists whom Fireflies has appealed
to and inspired is Jifi Trnka. According to

the family’s reminiscences it is likely that
Trnka's mother read it to him as a child, and
that he was possibly attracted less by its moral

9 Ibid.

10 KARAFIAT, Jan. Brouéci: vybor z dila. Brno: Blok, 1967, p. 7.
11 JAROS, Gustav. Broug&ci. Pro malé i velké déti. Cas: list
vénovany verejnym otazkam. Praha: Jan Herben, 7/1893, no. 35,
p. 546. (The author of the review was originally anonymous; his
identity was betrayed in the memoirs of Jan Herben, who had
drawn Jaro§’ attention to Fireflies.)
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message than by the idyllic family life of the
Fireflies, something that was often missing at

the Trnka home."? The artistic projection of the
deficit of a firm family background attracted him
just as it did the author of the book, Karafiat.

Artistic interpretation of the story of a book
came almost naturally to Jifi Trnka: “When he
was about two and three quarters he tried, under
the influence of a pictorial series in a magazine, to
draw the scene of a naughty chicken that had been
swallowed by a snake. ‘He did a pretty good job,’
remembers his mother, in whose cooking notebook
Trnka had drawn the scene.”?

Jifi Trnka returned to the artistic treatment of
Fireflies several times in his life. We thus have

a unique opportunity to follow the way in which
he expressed the same theme using theatre
puppets, exhibition puppets and illustrations
from both the beginning and end of his artistic
career.

Puppets as a lifelong passion

Jiti Trnka created his first primitive puppet
diorama when still a preschooler. It was during
the war, and for Christmas he had received

a board book and some play-dough modelling
material, at the time a great novelty. By the time
his mother returned from midnight mass Ji¥i and
his younger brother had created a large number
of strange figures, to which they gradually added
beads, plumes, coloured papers, brush bristles
and anything else they could find in the house.
The board book, which showed a forest with wild
animals, would later be used as the backdrop for
the scene, complemented by figures of animals:
“There was an elephant with an Indian sitting on it,
who could be removed. There was also a lion, a tiger,

a bison, a giraffe, a zebra, a bear and a monkey. All

of them were made from papier maché and then
realistically coloured. They were able to play with these
things for hours and I was able to concentrate on my
sewing in peace.”"* Later, when he was at secondary
school, he started to carve wooden puppets and
draw, encouraged by the support of Professor

12 Interview with Jan TRNKA, son of Jifi Trnka. Prague,

12 October 2022.

13 HLAVACEK, Lubo$ and PAVLUCH, Lev, ed. Jifi Trnka. Praha:
Academia, 2002, p. 17. ISBN 80-200-1050-5.

14 TRNKOVA, Riizena. Mdj syn. Praha: Ceskoslovensky spiso-
vatel, 1972, p. 38.
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Skupa. His mother continued to support him,
but his father burned one of his first collections
of puppets in the stove after Jifi neglected his
school duties. Undeterred, he carved more
puppets, which according to his mother were
even more perfect. Thanks to Skupa, in 1929
Jifi’s puppets were shown at a puppet exhibition
in Prague, where Trnka's father saw with his own
eyes what a stir they caused and allowed his son
to study at art school.

Fireflies in the Wooden Theatre

After six years of study at the School of Applied
Arts, during which he continued to work

with Skupa’s theatre and to earn a living as an
illustrator for newspapers and magazines, he
decided to found his own theatre. He rented

the empty Rokoko theatre in the basement of
the Lucerna building and set about making
ambitious preparations. As his first production
he chose (and wrote and directed) a free
adaptation of Fireflies entitled Among the Fireflies.
He put an incredible amount of energy into the
preparations, involving his family and many
others. His schoolfriend (and later wife) Helena
Chvojkova painted backdrops, while further

help was provided by the Kuncmans and the
scriptwriter FrantiSek Vi¢ek. Trnka designed and
carved puppets almost three quarters of a metre
high, showing a high degree of artistic stylisation
and thorough attention to detail. By the time the
opening of the theatre came about, the company
had 24 members. Trnka’s mother, who helped

to sew costumes for the puppets, remembers

the grand opening: “On 12 September 1936 the first
night took place in the Rokoko. I sat in a box with Miss
Chvojkovd and we were enraptured. The whole play
and its magical set had the effect on the audience of

a fairytale coming to life. The moon moved about in the
sky and at times seemed to change its face. The fireflies
flitted around and lit the way to the accompaniment of
delicate music. Various mushrooms and flowers grew
and developed in front of our eyes. It all seemed like

a beautiful dream."

The newspaper reviews after the first night
were for the most part favourable: “...the division
of the stage, the miniature world of insects and
flowers is created in an uncommonly pretty way. (...)
In spite of the weak textual component, the play was

15 Ibid., p.103.

44

a demonstration of good puppet art, to no small degree
the result of excellent work with the spoken word..."®,
although there was also criticism: “The chief
deficiency, which is not his fault, is the bad acoustics of
the auditorium, which means the children are forced to
strain their attention. (...) The second deficiency, which
the authors could have easily avoided, is too many
dialogues and jokes that children do not understand...””

Trnka stunned audiences with his attractive
artistic concept, but the weak point was the
dramaturgy: “Both plays about the Fireflies were an
inadvertent copy of Skupa’s creations with Spejbl and
Hurvinek. The play’s main characters, the disobedient
Firefly and his grumpy, deaf grandfather, are in

a similar conflict to that between Skupa’s father and
son. But whereas in the case of Skupa the conflict
was vivid and significant, in the case of Trnka and
Kuncman it remained a schema. Firefly was more
prone to talking back and playing up than Hurvinek,
but his talking back and playing up did not feature the
same caricature of mistaken upbringing, that parody
reflecting an unhealthy relationship between parent
and child. Compared to Skupa, however, there was

a greater attempt at poeticisation. Above all artistic.”®

While still finishing the play Among the Fireflies
Trnka started to work on another production,
using motifs from Russian fairytales and entitled
Vasil and the Bear.'° The play, based on a book by
Josef Menzel, did not have such a positive critical
reception, mainly because of the educative,

or rather uneducative content of the story.

In a further play, Winter at the Fireflies, Trnka
returned to a theme from Jan Karafiat’s book

and freely adapted it to make a Christmas
production. In early 1937 there followed the

last production — Mr. Eustach, the Dog and the
Sultan, a play with an oriental motif. Reviews of
this last work were relentlessly bad, with the
magazine Loutkdr (Puppeteer) even describing
the production as unsuitable for children on
account of its coarseness and lying. To top it

16  Nérodni osvobozeni, vol. 13, no. 219 (19.9.1936), p. 6.

17 Rudé pravo, vol. 17, no. 17 (16.91936), p. 4.

18 BOCEK, Jaroslav. Jifi Trnka: Historie dila a jeho tviirce. Praha:
SNKLU, 1963, p. 27.

19  Od Jifiho Trnky a Jar. Kuncmana hraje od 21. fijna hru ,Vasil
amedvéd", jejimz autorem je ,znamy literat, ktery nechce byt
jmenovan‘, jak hlasi divadelni program. In: Loutkar, vol. 23, no. 3
(19.11.1936), p. 48.



off, a review by Dr. Jan Malik, while appreciating
the set design, accused the play of pedagogical
offences and criticised Trnka for leading the
Wooden Theatre in a domineering style, which
he said was catastrophic for the theatre.?

The theatre’s future plans began to crumble, not
only as a result of this criticism from experts. It

did not make economic sense to combine a large
company and low ticket prices, the owner of the
Rokoko changed, audience numbers fell and not
even a planned production for adults came to
fruition. After half a year, Trnka was forced to close
the theatre. The failure of this promising project
forced him to undergo self-reflection: “In my Wooden
Theatre in the Rokoko I once made all the mistakes that
are made today: I wanted to show what sort of puppets
and sets I could make — and I paid too little attention to

the movement of actors and the spoken word, I thought up
all sorts of effects, there was always something going on,
hopefully it was enjoyable to watch - but it wasn't about
anything and it wasn't good theatre. Since 1936 I have been
continually learning greater respect for the script and for
the requirements of the drama.™

The puppet diorama The Fireflies’ Wedding
Trnka’s next project involving the Fireflies was

a diorama commissioned by the Czechoslovak
Exhibition Committee for the 1939 World's Fair
in New York. The diorama was to be displayed

in the Czechoslovak pavilion among the artistic
and industrial exhibitions as an object that would
make the pavilion more interesting for children. By
chance Trnka received the binding commission
on his 27" birthday, 24 February 1939, with the
condition that “in a few days he shall bring at least
partial examples of the things so that the quality of the
execution may be seen’?

In the archival correspondence the title first
used is Czech Fairytale, and it is likely that Trnka
himself chose the scene from the book Fireflies
that he knew so well. Surprisingly, he chose

an atypical part of the book, which a journalist

20 Dr. Mik [MALIK, J.], Trnkovo Drevéné divadlo. In: Loutkar,
vol. 23, no. 6 (12.12.1937), p. 95-96.

21 Jifi Trnka, Lidové uméni. In: SOKOL, FrantiSek (edit.). Svét
loutkového divadla, sv. 1, Praha, Albatros, 1987, p. 119.

22 Narodni archiv (NA), Svétova vystava New York, NAD 501,
box. 7,inv. no. 70, signatura S 58, Socharské a malifské prace
(Dopis generalniho komisare Hugo Vavrecky Jifimu Trnkovi ze
dne 24. Ginora 1939).
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from Lidové noviny described thus: “The subject
is from Karafidt’s book Broucci, from the part
relating the wedding of Verunka. Little Firefly had
had thoughts of her, but in the end Verunka marries
someone else and Firefly comes to the wedding

to light her way - and with him dogens of other
insects.”* Jan Karafiat was inspired in the book
by his own sad experience of unrequited love
for Miss Herminka. On the 50" anniversary of
the publication of Fireflies a monograph came
out in which Dr. Jan B. Capek analysed the
complicated choice of a life partner by the hero
of the book: “In particular it follows the maturation
of Firefly’s character and his journey to family life.
The development of the closeness between Firefly and
Ladybird is conceived entirely in the spirit of Puritan
strictness: it is not a case of love at first sight. At first
he does not want her, but is interested in Verunka; she
then refuses his advances, because she wants a beetle
from the thicket. In the end they are both punished
for this avoidance of each other and succumb to

their parents’ — above all Janinka’s — will. Then they
are happy. In Ladybird’s temporary infatuation with
the beetle from the thicket we see an expression of
the author’s strict idea of guilt and punishment: the
beetle from the thicket comes to tell the godparents
when Firefly has been wounded by a boy; Firefly

had an accident because he did not obey, and it is at
that moment that Ladybird meets the beetle from the
thicket, because of whom Firefly nearly loses her.”**
Why did the young Trnka choose this scene,
when he was happily married and his wife had
recently had a daughter? The choice may reflect
the hopeless atmosphere that Trnka, according
to his mother’s expressive testimony;, felt after
the border area was occupied by the Germans
in September 1938: “There was despair everywhere
and great weeping, and the occupation continued
until it reached Litice, almost at Pilsen, only half an
hour away from Pilsen. Jifi was terribly unhappy at
that time and was worried for us. He kept listening to
the news on the radio, with a little spark of hope that
our national unhappiness could take such a turn...In
the end he decided that what was important now was
to hold on and wait out this terrible catastrophe (...)
This terrible national catastrophe had such a crushing

23 Sn.Co najdou americké déti v naSem paviloné. Lidové
noviny. Brno: Vydavatelské druZstvo Lidové strany v Brné, vol. 47,
no. 130 (12.3.1939), p. 7. ISSN 1802-6265.

24  Nad Karafiatovymi Broucky. Praha, 1941, p. 67.
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effect on Jiti that he grew terribly thin and haggard.”®

The panoramic diorama, in a space 2.4 metres
wide, 1 metre deep and 1.2 metres high, depicts
the natural habitat of the fireflies. We see the

57 puppets, representing the various beetles —
fireflies, ladybirds, grasshoppers — and also snails,
at Verunka's wedding ceremony. As well as the
bride and groom with their attendants and the
officiant there is a beetle choir with choirmaster,
aband, a carriage drawn by grasshoppers and

the Firefly family in front of their cottage. The
diorama is kept in a glass case and is richly lit

in colour. The puppets have a wire frame which
enables them to move and take up dynamic
positions. Their stuffed bodies are dressed in
elaborate costumes and have wooden heads,
round or pear-shaped, with stuck-on hair from
natural materials and antennae made of thin

wire with beads threaded on. Their faces, like

the other wooden parts, are not only painted, but
their expression is created using wooden noses of
various shapes applied to them, bead eyes, details
drawn on and mouths emphasised. Their hands
and feet are wooden and connected to the wire
frame.?®

Jifi Trnka managed to capture in an effective

way the atmosphere of the book, as with the
illustrations of Fireflies that he created later. In
1940 the magazine Pestry tyden wrote: ‘Jifi Trnka
is one of the few Czech artists to devote part of his
creative work to children. As his puppets and toys show
clearly from the first displays of his artistic imagination
to his most recent figures of unforgettable Fireflies and
a crib scene, he is on a journey into the world of the soul
of a child, where he is forever discovering new regions
that the careful collector portrays with the ready hand of
the artist.””’

The preparations for the World’s Fair in New York
were thwarted by the annexation of Czechoslovakia
by Nazi Germany. The diorama, like many other
objects, did not manage to leave for the US, because
the state under its new leadership was banned from
taking part in the exhibition. The work was put into
a temporary depository in the Museum of Applied

25 TRNKOVA, Riizena. Mj syn. Praha: Ceskoslovensky spiso-
vatel, 1972, p. 112.

26 Ibid, p. 113.

27 KOTIKOVA, Zuzana. Malif nadéluje détem. Pestry tyden,
vol. 15, no. 51(21.12.1940), p. 15. ISSN 1801-4429.
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Art in Prague.?® On 3 December 1940 the diorama
was displayed to the public for the first time in the
same museum at Jifi Trnka’s Christmas exhibition
A Painter’s Gift to Children.?® The six-sheet catalogue,
entitled A Painter’s Gift to Children, contained an
introductory text by Professor Jaromir Pecirka,
Trnka’s former teacher at the School of Applied
Arts,who also opened the exhibition with a speech.
He stressed that Trnka was not yet of an age that
would “give him the right to look back at his life, but he
does already have the right in the light of what he has
achieved.” While still at the School of Applied Arts
he was an “excellent pupil” who arrived as a “trained
puppeteer”, a specialist in the area. They were
“literary” puppets that were intended to express
“above all the mood of a particular dramatic work or
a particular type.” Exceptional originality of form
is seen in his illustrations in particular, in which
the author has “struck new tones”, managing to tune
each picture “to the desires of a child's mind” Trnka
always bases his work on “the mood of the text and
its colour’, and so by strengthening the expressional
accent he “heightens the reader’s experience”>°

During the exhibition The Fireflies’Wedding was
bought from the exhibition committee by the
Melantrich publishing house, which in 1943

gave it to the Evangelical Church of Czech
Brethren.*' From 1944 the diorama was housed in
the Hus House Museum in Jungmannova street
in Prague.’* After the war, in 1947 the diorama
was displayed in the Melantrich publishing
house’s shop on Wenceslas Square.>* The
Evangelical Church of Czech Brethren later lent
the diorama to Jimramov, the birthplace of Fireflies
author Jan Karafiat, and in 2012 to the Puppet
Museum in Pilsen, a branch of the Museum of

28 National Archives (Czech Republic), Svétova vystava New
York, NAD 501, box. 3, inv. no. 29, Likvidace 1939-40, ref. 3054.
29 Literary Archive of the Museum of Czech Literature, collecti-
on Melantrich - publishing archive (1910-1996), box. 20, no. 10/97,
exhibition invitation.

30 HLAVACEK, Lubos and PAVLUCH, Lev, ed. Jifi Trnka. Praha:
Academia, 2002, p. 42. ISBN 80-200-1050-5.

31 National Archives (Czech Republic), Svétova vystava New
York, NAD 501, box. 15, inv. no. 87, book 2.

32 A.Vytvarné dilo br. Jifiho Trnky. Kostnické jiskry, vol. 8,

no. 16 (20.4.1944), p. 47; Ustiedni archiv Ceskobratrské cirkve
evangelické (UA CCE); Muzeum Husova domu - inv. no. 204,

date of entry 1944, in a glass case with electric lighting, purchase
price 45 000, gift from “Melantrich”, repaired by F. Ciniburk from
Prague XII, Bulharska 14.

33 ma. Kdyz se broudci Zenili... Svobodné slovo. 1947, vol. 3, no.
286 (09.12.1947), p. 4.1SSN 0231-732X.



West Bohemia in Pilsen, where it was restored in
the museum’s workshops and protected from the
destruction caused by real insects.

Since childhood Trnka had found it natural to
use puppets to express his impressions from
reading, of which he was passionately fond.

As a youth he made puppets of Don Quijote,
Hamlet and Mercurius. “They are not supposed

to be for the theatre, they are not hanging figurines,
more decorative puppet statuettes. Trnka makes them
without knowing what to use them for. He uses them
to express the way he feels a literary experience. The
inner psychological life of the type.”*

lllustrations for the book Fireflies

The best-known variations on the theme

of Fireflies are Trnka’s illustrations of

Karafiat’s book, which in typological terms are
clearly based on the puppets in the diorama. The
original edition of Fireflies was published without
illustrations, just simple text in a frame. The first
artistic treatment of the book was in 1902, when
the young Vojtéch Preissig provided drawings

in Secession style.>* Since then the same task
has been undertaken by many artists, but the
most expressive of them was undoubtedly Jifi
Trnka, who gave Fireflies a visual form that went
perfectly with the text, thus helping with his
illustrations to make the book considerably more
famous. In 1940, when the Jan Otto publishing
house commissioned a collection of drawings
from Trnka as a supplement to gramophone
records with a reading of Fireflies, he was

a relatively experienced illustrator who had
polished his style in hundreds of illustrations

for newspapers and magazines.>® In 1941 the
same publishing house brought out Fireflies
completely illustrated by Jiti Trnka: “This artistic
rendering of a now classic literary text remains today
an excellent example of a consummate artistic concept
of book illustration. For the first illustrations he chose
poetic pen-and-ink drawings, limiting himself to

the contours of shapes drawn with a fine line. In the
full-page pictures they are very subtly coloured. He

34 BOCEK, Jaroslav. Jifi Trnka: Historie dila a jeho tviirce.
Praha: Statni nakladatelstvi krasné literatury a uméni, 1963, p. 14.
35 KARAFIAT, Jan. Brouéci pro malé i velké déti. Praha: Dédictvi
Komenského, 1902.

36 The first book that Trnka illustrated was a collection

of poems called RiiZe a smrt (Roses and Death) by Jan Sobr,

for which he made wood engravings in 1933.
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has thus achieved a fragility that corresponds to this
microcosm, this world of small people where only the
shape of the bead, little wings or antennae indicate
that they are part of the community of insects to which
Jan Karafidt transferred his still vivid and attractive
poem on obedience to God and love of fellow men.”
Art historican PhDr. Lubos Hlavacek, publishing
under the name L. H. Augustin, admired

Trnka’s pen drawings in Indian ink, coloured
with watercolours: “Trnka’s depictions lend poetic
allegory to visual attractiveness and both modify and
balance some of the more religiously didactic teaching.
They move it to the level of reading material rich in
thought and of the best entertaining type.”®

In 1967 probably as a result of the loss of the
originals at the printing press,*® Trnka created

a new collection of illustrations including twelve
full-page colour compositions with a further
sixteen smaller ones in the text. His son, Jan
Trnka, recalls watching his father as he worked
in the studio: “Watching him at work was a magical
experience. It was like watching Japanese calligraphy
masters at work. He stretched out the paper, lightly
sketched the whole scene in Chinese ink, then lightly
dampened the paper and started to colour the drawing
with water colours. In all it look him around 2-3 hours.
Then he put his brush aside, I crept up behind him and
gazed in silent amazement at the fragile work that in
my father’s eyes had the stamp of perfection. Although
sometimes my father wasn't satisfied. He didn't like

a detail, some expression or other, a blotch of colour
had not behaved according to his expectations, and so
he would tear the perfection in two, throw it in the bin
and get out another piece of paper. He might do this
three times. As I say, a magical and at the same time
often frustrating experience.”°

Expert admiration for Trnka’s illustrations

of Fireflies coincides with massive and broad
public appeal: “These pictures, very painterly in their
conception, in which the colour entirely consumes

the inner drawing, are considered to be the acme

not only of Trnka's book illustrations, but of Czech

37  Uméni: sbornik pro Eeskou vytvarnou praci. Praha:

Jan Stenc, vol. 13, p. 143.

38 HLAVACEK, Lubo$ and PAVLUCH, Lev, ed. Jifi Trnka. Praha:
Academia, 2002, p. 83-85. ISBN 80-200-1050-5.

39 Interview with Zuzana CEPLOVA, daughter of Jifi Trnka.
Prague, 9 October 2022.

40 Interview with Jan TRNKA, son of Jifi Trnka. Prague,

12 October 2022.
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illustration in general, and occupying a leading
position on a world scale. Appealing in terms of colout,
with a strong lyrical air and at the same time an epic
charge, their narrative nature coincides directly with
the possibilities of a child’s perception. Adults finds in
them a joyful reflection of their own sensibility and
discover aesthetic values that remain eternal. They
contain a taut figurativeness, supported by a musical
melodiousness of form, the expressional harmony of
which is capable of penetrating to the very core of
human reaction. These illustrative scenes are modern
in terms of style and yet at the same time have the
classical accent of a work that is intellectually entirely
enclosed and yet with internal structure. The reader
and viewer will find here many witty and humorous
details. They include the scene where the godfather
puts a tap into a grape like a barrel of good wine.”
Trnka lengthened the bookK'’s life and helped to
keep it contemporary, because in his concept

of the illustrations he accentuated things that
are close to modern people, both children and
adults. He himself did not distinguish between
children’s and other illustration: “I am fairly
sceptical regarding the idea that there exists separate
illustration or even separate art for adults and for
children. Children live in the same world as adults,

I don’t know why they should have different art. I'm not
saying that everything that is good for an adult should
get straight into the hands of children. But definitely,
everything that is good for a child should also be good
for an adult. Anything that is intended only for children
and deliberately doesn't want to be for adults very soon
bursts like dry mentoring and preaching by teachers
that makes no sense because it does not give the child
any sort of artistic experience and the rules for life
soon turn out to be useless. There is one world and one
life that cannot be divided.”*

Jifi Trnka’s illustrations in the book Fireflies can
hardly be called accompanying, because together
with the text they form a single compact whole
that makes the book unforgettable. When we
look at earlier illustrations by other authors, we
cannot help comparing them with the “original’,
which of course is not an original. Trnka's fragile
drawings with their subtle colour washes not
only capture but create a magical atmosphere,

41 HLAVACEK, Lubo$ and PAVLUCH, Lev, ed. Jifi Trnka. Praha:
Academia, 2002, p. 83.ISBN 80-200-1050-5.

42 CHVOJKOVA, Helena. Jifi Trnka. Plzet: Zédpado&eské nakla-
datelstvi, 1990, p. 79. ISBN 80-7088-009-0.
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allowing us to perceive the time of day, the mood
of the characters and, I personally have the
feeling, even the temperature.

In her memoirs, Trnka’s first wife summed up the
artist’s influence on Czech children’s literature:
“Jiti was often asked his opinion on illustration, above
all for children. If we look at children’s books before

his arrival and at today’s, we can see what he meant
for Czech books. He opened up a path to the world for
them. His books were and are published in almost all
languages. Sometimes people talk today about the
Trnka lyrical school. At that time, however, it was above
all an artistic school; it cultivated the book, but also the
demands of those who bought books for children. It is
fairly easy to pretend lyricismy, if there is no sensitive
understanding of the world of a child, an illustration
may be attractive, elegant, but to the adult gage.”>

43 Ibid. p. 24.
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